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A thorough and complete Instructor for teacher and pupil, clearly and concisely 
explained, explanatory diagrams, scales, exercises and simple melodies, orogressively 
arranged A new method, with new ideas, easily understood. Also contains* an excellent 
variety of carefully graded teaching pieces, studies and exercises in the various keys 
The rudiments of music are thoroughly taught and the student gradually advanced to an 
appreciation of good music. Full instructions with illustrations on the manner of holding 
the instrument. The pupil will find this method the only up-to-date self-instructor, and 
can be used with or without the aid of a teacher. For private or class use. 

PRICE, 75 CENTS 
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Sherwood's Imperial Diagram Methods for VIOLIN, MANDOLIN, € LIT A I and BANJO 
Highly recemaeiided and used hy the Best Teachers. — - — = ©ace osed will nse so ©flier 



JUST PUBLISHES*. 

Excelsior Harmonic Chart 

FOR PIANO OR ORGAN, 




Tba simplest and most cosBprebeaaive Harmonic 
*3u*rt ever published. A e«« iyatera by which any 
esse, without any previous Smowiadga of music, cm in ft 
abort time ieara to play any chord ©a tb« piano or 
eegaa, thus enabling them to accompany any song or 
sioisa or mandolin sola. 
A &»• tbinj (or begiaaora is tba atady of harmony, 
I by torn* of oar beat teacban. 

Psoas 60 Oxevsm 




Themorteorapirtewbi* er-erpabUthed, Printed 
tn ftlx colore, ou »*cfc for toolo, Bub-dowf a»nfc 
donrina«Mub^meo3aac,ffi&per»ia*d>aAtaadet*diaat 
•horde, aad errange&la eliding or ■ulja»t*t>io f ora, 
e* elmply (hot power *o din ears color and read 
prtntuur la all the qoeliaeetlou aeeawary (or n« 
echlldso play ehorde at tight. Major and minor 
ebord», kejraote, middle O. plainly indicated. 
Uloetiatloae how to hold (ha hands, th* 
board, tabla of signatures, rndtewats of »«. 
thus, exprevelon. aad full JaeSraatto&e bow to 
aaa thla Invaluable chart. If any ether chart Ja 
worth tsoa, thla oaa ehoold easily arUs IKta. 



ar Price, St.oo. 



JUST PUBLISHED 

FOLIO OF MOST FAMOUS SONGS TrV^^\ b ^^ 

thine entirely new, different from a&jrthmg al«c ever published, a new style in Media? form, asanas on stage, in 
eabaret, in concert and other entertainments, etc The greatest collection o£ songs ever put in book form. Such well 
known noma as; Come Where the Lilies Bloom. Come Where My Love Lies Dreaming. AnceiWhere Art Thou. (Duet). 
Way Down Yonder in the Cornfield. To the Evening Star (from Tannhauser). Fifty or more equally 04 good in 
medleys. Bach medley contains five or more songs. Medley of famous college songs, medley of home song*. 
Medley of famous good old songs, medley of national songs, medley of patriotic songs, medley of faraoas sacred 
eon sjb, medley vt old Scotch songs, medley of oiddarkie songs, medley oi. famous national war songs. This book is 
without doubt the finest book of Male Quartettes yet published, many of them arranged for the first time. Price) 
SO casta, $5.00 net, per dezast. Postage extra. 

JUST PUBLISHED 

"oven's Universal teacher s S^SM ^^ffiSrfB 

those with a desire to obtain Quick results, and are tar the student with or without a teacher, although a teacher 
should be obtained where possible to do so. The large variety of weli known airs and the absence of dry technical 
studies will keep the student Interested throughout the book. The Mandolin book may be used for the violin wits 
excellent results, and the pieces are all arranged with the object In view of playing the different instruments in unison, 
2nd Mandolin. Sad Guitar. 3nfl Violin and 2nd Bank) parts being added, all perfectly harmonized, and will be found just 
right for clubs or classes. Che diagrams will be found of great assistance in learning the various chords, etc. and 
is a feature not adopted by any other class method published. This method will bring results rapidly. The only book 
of its kind published, each book complete in itself. Easiest to ieara and teach from, fries, 35c each, 

OUST PUBLISHED 

vLANDOfYS DIAGRAM CHART OF CHORDS POR PIANO OR ORGAN 

*he simplest aad moat ©omptet* chart of the Major aad Minor Chords and their relation, marked out in colors. Tba 
asart is placed tn an upright position behind the black keys, a tie" system by which anyone can become aa expert 
M«oiBp»Btst to an j song, solo or duet, with but little study, aad without any previous knowledge of music. Th* 
■Jnars sans a -so b» used HI connection with an Instruction book on the piano or organ. It also gives the keyboard tl 
q*» >»' .r.unent and 1£* oerract position of the hand* The sunniest of Cham published, is oolora Prk * 66c 

JUST PUBU8HED, 

CLARKE'S ADJUSTABLf HARMONY CHART OP CHORDS^ f& e v !S?Z?3% 

self iaistructora Concise, simple and comprehensive. This appiia&le Chart, which is adapted both for Organov 
Piano, wilt enable anyone, without a general knowledge «f music, to play almost at sight tba accompaniment to any 
song or popular instrumental composition, when the melody ia sang or played on a Mandolin, Violin or other sows 
Instrument. It consists of two charts, one being a duplicate of a Plaao or Organ keyboard and the other aa adjust^ 
able sliding chart to Indicate the key of the piece to be played The Rudiments of Music are explained is a simple ma&~ 
aer and the principal chord; positions are shown at a glance, cy means at colored diagrams. It will be found Inval- 
uable to those who wish to play accompaniments and have not the time to s tody music and sbjfci readies- Tl 11 1ml 
vrill End U very helpful in explaining positions of notes, chordsaodaeates to young beginner*. 
Tai aimaliclw aad compraheaSv*ne«s thai* la &o thing lika * 00 tfe* market Prttte. ttVtaV 

JU8T PUBLISHED— THE REVISED EDITION. 

WILSON'S DIAGRAM METHOD OP CHORDS POR GUITAR, BANJO, VIO* 

UN AND MANDOLIN. A complete method of chords, with full Instruction in music, with plenty of exercises, 
scales and time lessons, with a flee variety of popular music in the different keys, well graded, and playable for 
(ate pupil after what study they obtain ia these Instructors. These books may be called self-Instructors, as they 
are so simple that any child can understand, and with plenty of practice can become a player of the popular and 
ordinary music without the aid of a teacher. Prise so easts each. 

JUST PUBLISHED 

VIOLIN MAKINfl or> *0W TO MAKE YOUR OWn STRADIVA.WUS. For amateurs, professional* 
7 *, ,"T „, 1 tnilMTOj and players. By T. Campbell Davidson. With the help of this little hook, a man 
at fair intelligence and some aptitude ia the use of tools will be able to construct a Violin. Whether It will be a good 
5? Violin will oV.;peii<l mainly won things which will come gradually, and after some failures and many attempts, 
within the maker s own control. There is no magic in the art of making a addle, but there is a wide scope for the 
sntereise of the mental powers of him who would make a good instrument. This little volume contains a fine variety 
af illustrations of both the tools to use and parts of » violin, aad a* a whole when put together. Price 80 Cent*, 

JUST PUBLISHED 

CLARKE'S NEW AMERICAN TEACHER POR MANDOLIN. 

gsis is the title of a E * instructor with new ideas never before laid down for the guidance ef teacher and pupil* 
Biagrams of all chorda and scales to every key. The studies for practice are original and progressively arranged, 
Illustrations showing correct position of the hands, diagram cuts of the fingerboard, showing the notes on the finger 
aeard. to enable any one to study the instrument with or without a teacher. Contains a superb collection of masjs. 
antes and dsetts, arranged in a simple manner for those who wish to stady the mandolin Price, cue 
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A thorough and complete Instructor for teacher and pupil, clearly and concisely 
explained, explanatory diagrams, scales, exercises and simple melodies, progressively 
arranged. A new method,' with new ideas, easily understood. Also contains an excellent 
variety of carefully graded teaching, pieces, studies and exercises in the various keys. 
The rudiments of music are thoroughly taught and the student gradually advanced to an 
appreciation of good music. Full instructions with illustrations on the manner of holding 
the instrument. The pupil wfitt find this method the only np-to-date self-instructor, and 
can be used with or without the aid of a teacher. For private or class use. 
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Correct Position of Holding* the Banjo. 



s 

ELEMENTARY. 



Music consists of sounds, taken singly and collectively. A succession of single sounds form 
a melody. The science of combining these sounds is called harmony. Musical sounds are repre- 
sented on paper by characters called notes. In order to ascertain the name of the characters a 
staff or stave is used, which consists of five parallel lines and four spaces, thus: | \ 

Theselines and spaces are counted from the bottom upwards. The pitch of the notes is determined 
by a character called a Clef. There are two Clefs used in music, the Treble or G clef 2 and the 
Bass or F clef J » 

The treble clef is the only one used in writting music for the Violin, Mandolin, Guitar and the 
Banjo. The first seven letters of the alphabet A,B,C, D,E, F and G are used to express the 
seven notes in music. Each line and space of the staff has one of these seven letters for its name, 
and a note placed upon one of these lines or spaces takes the name of the line or space upon which 
it is placed. The names of the lines in the treble clef are:^ First line E, second line G , third 

line h, fourth line V, and fifth line JP. Example. 



The spaces are.- First space F, second space A, third space C, and fourth space E 



tat 



The students will notice that the four letters used in naming the spaces spell the word face. 
The following sentence, by using the first letter of each word, may help the student in remem , 
bering the names of the lines : Every Good Boy Docs- Fine. 

When the pitch of the notes are higher or lower than those given on the staff, small lines called 
Uiiqcr lines are added, and the notes are written on or between them . 

« B jt 



i * 



m 



G 



D 



B 



■9 

G 



\s seen in the above example the first line above is A, the second V. The first space above is 
G, the second B, and the third D. The first added line below is C, the second A. The first 
space below is JJ, the second is B, and the third G. 

EXERCISE FOR READING NOTES. 




There are six specie.s of notes in general use. The longest of these is a whole note, shaped 
like the letter O, ( o ) a half note, shaped like the letter O with a stem( f), a quarter note, 
a black dot with a stem( f), an eighth note, a black dot, a stem and one flag(p ), a sixteenth, 
note has two flags (fl), and a thirty second note has three flags (p) . 

These notes have corresponding rests , which denote a silence equal in duration to the note 
which they represent. A whole rest is a small bar written under the fourth line of the staff ^E- 
a half rest is a small bar written over the third line EEE , a quarter rest is like the letter X ( X) 



e 



or a crook to the right ( \M or this character(^) which is now in general use. an eighth rest, a 
crook to the left (7) , a sixteenth rest has two crooks to the left (^), and a thirty-second rest 
has three crooks to the left (Sjf) . 

NOTES AND THEIR CORRESPONDING RESTS. 



NOTES, j 



RESTS. 











o - 


g ^— 










Whole. 


Half. 


Quarter . 


Eighth. 


Sixteenth. 


Thirty second. 












7 ^ 



Table Showing Relative Value of JVotes. 



A Whole note is equal 
in time value to 



o 



2 Half notes 
or 

4 Quarter notes 



or 

H Eighth notes 



r r 
r r r r 

r r r r r r r r 

rr rr r r r r r r r r r rr r 
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32 Thirty second notes. ^^^^^^g^j^ 



or 



16 Sixteenth notes 



Table Showing Relative Value of Rests. 
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A Whole rest is equal 
in time value to 

2 Half rests 

or » 
4 Quarter rests f 
or 

8 Eighth rests 7 7 7 7 7 

or 

itf Sixteenth rests 
o r 

9? 



* it 

7 7 7 



32 Thirty second rests 

to 

EXAMPLE 



A dot placed after a note or rest increases 
its value one half. 
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A— -4 










j | J J~ « H or |jj 



is equal to 
is equal to 
is equal to 




or 




3 



4 



or 



or 



A double dot pfaced after a note or rest increases 
its value three fourths. 



A Half note 
doubly dotted. 

A Quarter note 
doubly dotted. 

A Half rest 
douly dotted . 

A Quarter rest 
doubly dotted. 



-si- 



EXAMPLE 
is equal to 
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A bar is ;t short line drawn across the stuff 1o divide the music into equal portions. These 
equal portions are called measures. Example: 



A double bar is used to denote the end of a piece or straii!. Example: 



Time has reference to the duration of sounds in general. 

There are two kinds of time in general use: Common and Triple time. These species are sub- 
divided into simple and compound. 
Simple common time. Compound common time. Simple triple time. Compound triple time. 



C or J, <£ or-| 



and 



2 4 "'" 8 




A Sharp ( #) placed before a note raises it one half tone. ( To raise a note the left hand moves 
toward the bridge of t he instrument.) 

A Flat ( [> ) lowers a note one half tone. ( To lower a note the left hand moves toward the keys.) 

The Natural (j)) contradicts a Sharp or Flat and restores the note to its original position. 

A double Sharp (x) raises a note already made sharp, another semitone. 

A double Flat lowers a note alread3' made flat, another semitone. 

A double Sharp is contradicted by a natural followed by a sharp ■ 

A double Flat is contradicted by a natural and a flat (tjj,). 

A Semitone is the smallest interval used in music. 

The natural semitones occur between I? and F , and between H and C . 
A Tone is the union of two semitones. 

The Scales. 

There are three kinds of scales.- Major Minor and Chromatic. 

The major scale is known by its major third, and the minor by its minor third. 

A Major third is when from the principle note 
to the third note there are four semitones. Example.- 

A Minor third is w hen from the principle note A Semitones. A Min»r third . 
to the third note there are three semitones. Example.- fw ■ J/TJ'Z * — I ffft \ ■ r ^ ^ = - 



Semitones . 



JUnjur third. 



A major 5 scale is a series of whole and half steps from any tone to its octave, 
steps coming between three and four, and seven and eight. 

SCALE OF C WITH SEMITONES SHOWN. 



The half 



OM HAtftSTtP. 



0 m m y 



ifp ^ 



SCALE OF G WITH SEMITONES SHOWN. 



ONI HALF STCP. 



0H£ HALF STtP. 



6n[halfstep^ 

There are two kinds of minor scales; Melodic and Harmonic. 
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HARMONIC MINOR SCALE OF A. 

~. , f «~* ^ o , « = 



MELODIC MINOR SCALE OF A. 



Explanation of Melodic and Harmonic Minor scales. 

In the Melodic minor scale the half tones occur between the second and third degrees and the 
seventh and eighth degrees in ascending and between the second and third and the fifth and 
sixth degrees in descending. 

The Harmonic minor scale is the same descending or ascending and has three semitones occur- 
ing between the second and third, the fifth and sixth and the seventh and eighth degrees. Between 
the sixth and seventh degrees is an augmented tone. This scale will be used in this work. 

An augmented tone consists of three semitones. 

The Chromatic scale consists of twelve sucessive semitones. 

CHROMATIC SCALE SHOWING TWELVE SEMITONES. 



* * i 



Vs * * 6 7 



1 2 3 4 5 



6 7 8 8 



8 9 10 11 12 

Dots placed before and after a bar indicate that the strain is to be repeated. Ex. 
A curved line over two or more uotes is called a phrase. The notes should be> J ? 
played smooth and connectedly, the last note of the phrase is played staccato . f 5? J * 



io"ii"~i2 

I 



1 



Staccato is in indicated by dots placed over the notes, meaning that the ) , 
notes should be played short and detached. ) hx - ^f 

A curved line between two notes of the same kind is called a tie and they) 
are played as one note. ) ^ x 





1 





















fe „ ^ „„ 1Jlv , .ijui^t. U o VU nucii a suaiii is j cj/ctiLtju. i nese emungs are in- 
dicated by brackets with the figures 1 and 2 placed in them. The first ending is used only when 
strain is first played, In repe ating the strain the first ending is omitted and the second ending 
must be played,. Example: 3 Ir 5 1 



The letters If. C. stand for the word Da capo which is used at the end of a movement meaning to 
return to the first strain and play to Fine or the hold over the double bar. 

The letters D. S. stand for the word Dal segno meaning to return to the sign ( %• ) . 
Fine is the word used to indicate the end. 

The abbreviation S'" stands for the word Octava alia meaning to play an octave higher. 

The word Xoc© signifies that the notes over whiehit- - s ™ 
is placed are not to be played an octave higher but as 
the}' are written . 



loon . 




Written. Played. 



a _ . , Written . JPlnyeA. n fiixen. MTtnyea . 

Fause is a character O which lengthens the duration of a note or rest over which it is pfeced 
at the pleasure of the performer. 

Cresc. is the abbreviation of the word Crescendo which denotes a gradual increase in the power of the 

tone. It is also indicated by the sign, Dim or Diminuendo means to diminish 

gradually the power of the tone It is also indicated by the sign, ■ 



Accent is a stress given to certain notes in music according to their place in the measure. 
In common time the first and third beats are accented . In | time the first beat is accented and 
in § time the accent falls on the first and fourth beats of the measure . 




p 




Special accent is marked by a small angle s~ under or over the note. 
Syncopation occurs when the unaccented parts 
measure is connected with the next accented part 

A dash over or under a whole note or through the stem of a half or quarter note divides thenote 
into eighths. Two dashes placed in the same manner divides the note into sixteenths. 



- IH 1 VIC ± \J L \J V X I 

•ts of a Q t 
:.. Example; fqE ifc 






A triplet is a group of notes indicated by the figure (3) placed over or under 
the group and is connected by a slur. A triplet of any kind of notes is played 
in the same time as two notes of the same kind. 

A Grace note is a small note placed before a principal note, but has no given time in the meas - 

ure. It is played quickly before the note following it and takes its time from that note. The grace 

note is' also called an Appoggiatura. There are two kinds of grace notes: The long grace note 

which takes one half the value from the following note and receives the accent, and the short grace 

note which is played very quickly receiving no accent. 

Long grace note. _ a Short grace note. 

"* ' *J Written. Played. V 



Written. Played. 

When two notes are played in rapid alternation a tone or semitone apart it is called a Trill or 
Shake. It is indicated by the sign ( tr ) This sign is placed a bove the principal note, alternating 
with the next note above. There are three kinds of trills, the Perfect Trill which has finishing 
notes, the Imperfect Trill without finishing notes and the Mordente or short trill, which is in- 
dicated thus: (m ) 

Pl " y " 1 Imperfect 



Perfect 
TriJl 

or Shake. 




XI 



Trill 
or Shake. 



0 















Mordente, 



Written. Played. 




The Turn is expressed by the sign made thus: ( ^) The Turn is a group of three or four notes 
consisting of a principle note and the tiext note above and below it. The Tuns is also called the 
Gruppetto. There are several forms of turns : When the sign is placed above a note pE 



it is 



played thus: 



If placed between two notes 



it is played thus: 




1 



if after a dotted note |^T?"l^ r| it is played thus : 



When a note in the turn is to be made sharp or flat, the sharp or flat is placed above or below the 
the sign. If the note above the principal is to be sharped or flatted the sharp or flat is placed a - 
bove the sign( s&) If the note below the principal is to be changed the sharp or flat is placed below 
the sign (. f ) When the sign is written in an upright position ( S' ) it means to commence one not e low- 
er than the principal note , play one note higher and return to the principal note,thus : p^r."--ry F < _ ^ 

Signatures of the Twelve Major and Minor Keys. L_ + .=_.Lr^^ = d 

Ke V of C or A Minor. Key of G or E Minor. Key of D or B Minor. ^Key of A or FS Minor. 

M — 



Key of E or Cjt Minor. 




I 




Key of B or G# Minor. Key of F or D Minor. ^ Key of -B'p or G Minor 




m 



A " 1 * H W-"-^ 1 S I — ' -±f ' ^ ' 

Key of E!> or C Minor. . Key of Al> or F Minor. .Key of Di> or Bi> Minor. .Key d£ Gb o r Ej, Minor 




tQ About the Pitch of the Banjo, 

As a general rule Banjos of medium size are tuned to C . When tuning the Banjo toCit is not 
meant that the notation of the same is altered; therefore there will always remain the dif- 
ference of a minor third betweeri music written for the Banjo and music that chords to it on 
the Piano, Guitar or Mandolin. For example: 



Chord thus on the Guitar: /j % 



would correspond to this on the Ba 



Notice the difference in signature, and remember that when the Banjo is tuned toC, this dif- 
ference ( a minor third ) must always exist . 

Manner of Holding the Banjo. 

Sit in an easy upright position, neither too high or too low, the Banjo resting on the front of 
the thigh, the heck inclined upwards, and a little forward, resting in the fork of the left hand, 
formed by the thumb and forefinger. The thumb should be kept pretty well under the neck 
although it has no fixed position .. Elevate the elbow a little thus enabling the fingers to stop 
the string with ease . 

How to Tune a Banjo. 

The names of the strings on a Banjo are E,A,E,G sharp andB.Eis the short string, A is the 
Bass, then comes E,G sharp, and B in the ordergiven . 

Tune the 4th Bass String toA, with the aid of .1 pitchpipe, ortoC when plaving with any in - 
strumcnt. 

Tune the 3rd String to the Note made at the 7th Fret on the 4 th String . 
Tune the 2d String to the Note made at the 4th Fret on the 3d String. 
Tune the 1st String to the Note made at the 3rd Fret on the 2d String. 
Tune the 5th String an octave higher than the 3rd string, or to the note made at the nth 
fret of the first string. 

Simple Fingering. 

RIGHT HAND. 

The Thumb picks the 3d, 4th and 5th String, denoted by a cross (x) 
The 1st Finger picks the 2d String, denoted by one dot(.) 
The 2d Finger picks the 1st String, denoted by two dots ( ..) 

LEFT HAND 

All the Fingers are used in stopping the Notes at the different Frets. Asa general rule 
The 1st. Finger stops all Notes at the 1st . Fret. 
The 2d. Finger all Notes at the 2d. Fret. 

The 3rd. Finger all. Notes at the 3rd Fret, except D on 1st Stg.whichismade with 4th finger. 
The 4th. Finger all Notes on 4th and 5th Frets. 
(Remark)This rule only applies to Chords made in the 1st position . 

Figure l denotes 1st finger. 
Figure 2 denotes 2nd finger. 
Figure 3 denotes 3rd finger. 
Figure 4 denotes 4th finger. 
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The diagram below represents the key board of a Piano or an Organ, and shows which strings 
to tune in unison, to certain keys, the strings being tuned open. 

. T 



If 



m 



it 



ITT 



n 
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nr 
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C G B D G 

i / / / / 



A E G# B E 



When Banjo is played in E four sharps the Piano or Guitar is played in G onef 



< A three ,* < < 

4 P tWO 4 4 4 

4 G one sharp 4 

4 C no sharps t 

4 F one flat , 



4 4 

4 4 

4 4 

4 4 



4 4 

4 4 

4 4 

4 4 

4 4 



4 4 C no sharps 
4 4 F one flat 
44 Bl>" z flats 

* 4 El> 3 4 4 
4 4 k\> 4 4 4 



Diagram of the Fingerboard 

Showing the Notes in the l§t Position. 
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Gt 




ef 
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E- 




E 
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Ar 


F# 












- — a 




<4- 







12* String. 

String. 
3££* String. 

-4th or Bass wire string. 
>th or Thumb string. 



TO TUNE THE BANJO TO THE GUITAR 



Tune the 4th string to C of the Guitar. 
44 44 3 rd 4 ■ 
2 ml 4 . 
1st 
5 th 



44 44 



44 44 



44 G 44 44 

4 4 B 4 4 4 4 

4 4 T) 4 4 4 4 

4 4 G 4 4 4 4 



Diagram of the Banjo Fingerboard. 
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Scale in A Major 

NATURAL KEY FOR BANJO 
Sharp F. C. and G . 



Finger. <> 224 0 2 o 



0 2 4 



Exercise in Broken Thirds. 
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B Cjt D 
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Open Strings. 
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Exercises in §• Time. 
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When it has not the extra stem and hooks thus: 
fret. 



it is to be played on the 1st. string S+h 



Scale Etude. 




Simple Melody. 
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Etude. 
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Finger Exercises. 

introducing Alternate fingering. 



x • X • X 



v ... • x • •• x " • x '• ~' x •' ' •* x •• • x ^% - : • .4 
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Exercises for the Right Hand, 

A MAJOR . Sharp F,C and G . 
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. 0 




1 * M 
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E MAJOR . Sharp F, C, G and D . 
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31 



HI 




* id * 



D MAJOR. Introducing dotted eighth. Sharp F and C. 
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Diagram showing names of the Frets. 



Frets. 



1st 
String 



2nd 
String. 



A 



o i 



3 



e 



ft 9 



10 It 12 13 14 15 



< p -T H T 1 f J 



I 



I> C C| D Df E F Ffl G G| A Aj} B C Cjf D 



*r r 1 f i 



r r «r r 

B C C it D 



G A Aff 



C| D Djf E F F| G G| A Ajf B 



3rd 
String. 



0 1 2 



9 10 11 12 IS 14 IS 



4 



E F F|f G Gff A A jf 



C Cff D D|f E F Fjf G 



4 in 



0/2 3 4 



6 



8 9 W 11 12 13 14 IS 



String .5 1 



^ — 5* » — £ 

Cjf D D# E F F| G G# A A| B 



* if* 

A *A# B 



5 th 
String. 



€7 E 



As a rule the Short String is playecj Open. 



Explaining ^ Time. 

It is often advisable when six-teenth notes are used in |- time to change the time to f 
counting four in each measure, one to each eighth note. 

EXAMPLE. 




J i J7t1~ i ~ 



Count 4 



2 3 4 1 2 3 4 1 



12 3 4 



i 



i 




# — m 



jf 2 3 4 12 3 4 
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Highland Fling, 

( ^ time see page 16 ) 




Count 4 12*3 4* 1 2* 3 4* 
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Rattle-snake Jig. 

Introducing the Snap. 



1 2 3 4 



Coilllt 12*3 4 12*84 



f 3 ^ 



Arkansas Traveller. 
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1 

t 




Yankee Doodle. 

3=,- |j-J J "3 j^-ag 
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Minor Scale 

HARMONIC. 
F# MINOR RELATIVE OF A MAJOR, 
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Chords in Ft Minor 

2d Barre.Pos. 



5 th B. P. 6th. P. 4th B.P. 

| l|l| i J fM J fM ifMiffij"ff'i"rfi | f f f 



Etude in F* Minor, I. 4, time. 



_ _ 6 P. 9 B.P. 9 B. , ~. 

ft 1 H fTU i f f f 1 rf f f i 



4 B.P. 



Etude in Ft Minor, II. jame. 



. 5 th Pos. 2 d.B. 
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My Old Kentucky Home. 
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Scale of E Major. 

Sharp F. C.G and D. 



r "i 

3rd. i 2nd. 

i 


1 St. 


5 th. 


1 St. 


i 2nd. i 3rd. : 4th. i 3 rd. : 


0 2 ; <> 1 


0 2 4 




| 4 2 0 
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X X 
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Exercises 



Common time. 



f 



f 



f 



Waltz time. 
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f 



Six eight time. 



JTiJUiJ 



-jjrjjj- 



If if 



4 



i i 1 1 1 



er v ^ 

Count 1 2 3 4 5 6 



1 2 3 4 S 6 
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2nd Barre Pos. 



Waltz Etude. 



Count P 2 3 1*2*3* 
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Exercise. 
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6— M-n fr 



Money Musk. 



Fishers Hornpipe. 
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sssssa 









7lh B 







^1 



Devels Dream. 
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A. - | i-j 
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rfr 

5 
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tli B 




; »" p.. 
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fith P. 



ibj i mmi^Lki i^iLLiiiilnijii'ji 



5th B 
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Scale in CI Minor. 

RELATIVE OF E MAJOR. 



life 
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Chords in c# Minor. 
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Exercise. 
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Etude. 
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Hail to the Chief. 



Mrs Mcleod's Reel. 
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ft uuikj i cujr mm/i iJ i rn'r , (l i 



soldier's Joy. 






<to r | r ^ 



fr r i ff | ^rfrr g £ g , 



Irish Washerwoman. 




7 th Pos 



■0—0-0- 
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May Flower Schottische. 
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Old Folks at Home. 

SWAN EE RIVER. 
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r J 9 » 
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3E 
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f 



■ ■ 



St. Patricks Day. 
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j ^ 7 *gs M 
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ts Is 
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Bixie Land. 
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Mocking Bird 
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Scale in D Major. 

Sharp F and C. 



String- 4th 



y Fret s 
J ) Finger 4 



4 



3 



3rd 

0 2 3 
0 2 3 



2nd 
j 
l 



1st 

0 2 3 3^20 
O 2 4 4 2 0 



2nd 
/ 



PP 



# — 



3rd 

3 2 0 
3 2 0 



4th 



o 
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Exercises . 

3d Barre. 



§ J r 



3d B. 
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POLKA. 
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Fine. r 




















D.C. al Fine. 
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Exercise NV 2 
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Bohemian Air 
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ETUDE. 



Simile. 



•m a W 
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Clog Dance . 



A* ft 
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p 
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D.C.al Fine. 



Snap Waltz. 



Snap. 

if' 1 '! i § n % f f i j [ | i j r f 



Fine. 



% j J Ir j ^ 



i p m P f I p 1 "r cj'^t 
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D.C. al Fine 



Nearer My God To Thee. 
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M 



Adaffio RnHertoso. 
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BE 



5 



1 



5Gl 4th 2d 



5B 

1= 



J 



3 



5* 
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SCAtE in B Minor. 

Relative of D Major. 



|l | j j J J J | J ' jj | 



g — # 



Chords in B Minor 



1 1 - 1 1 




i 



1^ 



6 P. 



7 B.P. 



111 till 



5 P. 



2 B.P. 



ft n r J 



Etude 

2Bp 3 BP. 5 P. 



7 RP. a RP. 



I I I 

5 P. 2.B.P. 



Mt=* 



jj r r r j i j r j I J J i k $ 
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f r r 1 1 1 "i 1 i. 1 I fin r T^ 1 1 



ETUDE. 
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Coming Thro The Rye. 



» tj ^j _ ~r : 
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«- # 
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New Spanish Fandango 



Tune 41h string to B. 
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j. . i j. . j. 
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Fine. 
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It , 1 Bar 5 I Open JBar7j open , |Bar4 I 



d ii I f }a »" 5 I I Bar 7 I 
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D.C. 
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Scale in C Major 

No Sharps or Flats. 



String. 
Fret . 
Finger. 



4 th 

3 5 
2 4 



3rd 
o i ;i 

0 13 



2nd 
/ 
l 



1st 

0 1 1 0 
0 110 



2nd 
; 



3rd 

3 10 
3 1 0 



PPP 



4 th 

5 3 2 0 2 3 
4 2 2 0 2 2 



fffif? 



Exercise 




i 



3rd Barre 



Mi J r 5 



3rd B. Pos. 




Annie Laurie. 



5lhB.P. Sill B.P. 5th B. P 
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Scale in A Minor. 
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Chords in A Minor 




MINOR JIG. 
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JOY POLKA 





p jt i a n 



2 B P 



■ run J 1 ' m 




if 



Tune 4th toB. 

Mod e rat o. 



FORGET ME NOT. 

GAVOTTE. 
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1 lit ' ! 

7 P. 
-# — i Jv # 


5 P. 

16 :r a i 
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1 ' T 






1 : 1 
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P. 5 P. 


B-r- 






j< J ■-« 




J. # * 

s P. 

- # 4 4 4 
1 J» | # 
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^# 
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cr 


—J — 

es 

f f f f i 


r+jff 


p. 
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'a 


'=J=i 
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1 si r 




■ 1 

D.C.al 


» — • — u 

Fine. 
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Scale in B Major. 

Sharp F,C,G,D,4 A. 
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Chords in B Major. 



2 Barre P. 
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Medley Poika 




m m. 
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f - f\ — r 


b— J 










-I— f~ 
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ETUDE. 

* Introducing Appoggiaturas . 
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See page 9 
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Scale of .g* Minor. 
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Chords in g# Minor. . 
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Exercise in Gi Minor. 
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mJj uiJ JUJ ' iXLT ^^g 
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Scale of F Major. 

«, 1 * 1 



4 1 



3 4 
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4 3 
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Chords in F Major. 
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ETUDE. 



i NM J ■ r J j i r J J innfhrH 



WALTZ. 
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Scale of d Minor. 
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14 
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Chords in D Minor. 

2 P. 
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SCHOTTISCHE. 
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Scale in G Major. 



B 

















( 


p ( 

































































, 3 








— j 






- 1 


— H 






ft 


i 

» 


fa 


i 


l •» 1 




5 






, • • • • • 


> • 


• 


> • 


• 


< 


• 




X 



3 B 



Chords in G Major. 
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Gavotte Impromtu 
J. 
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Etude for fingers of right hand . 
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SCALE IN THIRDS. » 4 * , 
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Scale of E Minor. 
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Chords in E Minor. 

1 B. - 2 P 
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Exercise in Triplets 



The Tremolo 



S3 



The tremolo is executed with the first or second fingers which occillate very rapidly over the 
string, causing a continous trill. 

Sustained notes are played in this way and some melodies are played tremolo* while the 
thumb plays the accompaniment upon the strings aot used forthe melody, giving a beauti - 
ful effect. 

Tremolo Exercises. 

Practise tremolo with 1st finger until mastered then use 2nd finger. 



Tremolo on two strings. 



i \ f : \y \ p p J : l [CnTfpff' l P : lfUf-l J'l J J 



Tremolo Exercise introUucing thumb.Melody to be played tremolo with 1st finger. 
Notes with stems turmed down played with thumb. 

trem. trem. trem. smile. 
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trem. 
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4i 5th Barre. 
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HARMONICS 



Harmonic tones on the banjo can be produced at the 4th, 5th, 7th, 9th, I2th,and 16th fret, 
the first four strings and on the 17th fret of the 5th string. 

The 5th, 7th and 12th are primary. The 4th, 9th, and 16th secondary. 

The primary harmonics produce a sound one octave higher than written. 

The secondary harmonics produce a sound two octaves higher than written . 

Harmonics are made by laying the 3rd finger on the string over the fret designated with 
just sufficient force to prevent it from vibrating as when open. The finger should be raised 
as soon as the string is struck . 

Harmonies are designated by the abbreviation Har.and figure indicating the fret. 
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Table of Harmonics 



primary 

4 th String 



3rd Stg. 



2nd Stg. 



1st. Stg. 



SECONDARY 
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Har.7 Har. 12 



Har. 7. Har. 5... 



Har.7 — 



Har. 12 Har. 17. 
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WHITE EA<5I,E MAR«H 



FOR ONE OR TWO BANJOS. 
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T BANJO Bass to B. 
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White Eagle March 2 B 
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INTRO. 

1st BANJO. 
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BELMONT POIvKA. 

FOR ONE OR TWO BANJOS. 

POLKA. 
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2d Barre. 
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S<3HOTTlS<mg GAPRIGE. 



FOR ONE OR TWO BANJOS. 



l^Banjo- Andante - 
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Bass to A. 
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PRETTY LITTLE 
DARK -BLUE EYES 
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Alabama Hoedown 



TWO BANJOS. 

BASS A or B. 



By MAX WEBER. 



1st. BASS , 
in B. 



2d. BASS 
in A. 
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The Aristocrat 

March — 



By WILL D.MOYBR. 



1st. 
BANJO. 



2d. 
BANJO. 



1st Finger, might Hand 
2d Finger. ) 
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Our Delight 

Schottische 



by MAX WEBER 



1st fianj 



2 n - d Banjo 
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A Trip Down The Mississippi 



BANJO SOLO 



Saying good bye 
Andante 




JOHN MARTIN 

Arr by Corydon D. Smiti? 
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Song on shore 
'Old Black Joe" 
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Cake Walk Lively 
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Trip down Miss . Banjo 2 
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Frontispiece, Correct position. 4 

Elementary, names of line&, spaces.etc . s 

Notes and their corresponding: rests. s 

Time lessons. _ _ 7 

Explanation of Sharps, Flats etc. r 

The Scales. 7 

Scales continued. a 

Dots, Slurs etc. _ s 

Embelishments 9 

Signatures of 12 Major and Minor Keys. ... a 

About the pitch of the Banjo. 10 

Manner of holding- the Ban jo . 10 

How to Tune the Banjo .....10-11 

Diagram of the Fingerboard. 12 

Scale of A Major etc ; 13 

Scale Etude, Exercises etc. 14 

Exercises for the Right hand. is 

Diagram showing names of the Frets. is 

Explaining ^-Time is 

Highland Fling. 17 

Rattle -snake Jig. 17 

Arkansas Traveller. 17 

Yankee Doodle. _ ia 

Old Oaken Bucket. _. is 

The Jump Jig. is 

Minor Scales, Etudes, etc. 10 

My Old Kentucky Home 20 

Plantation Jig. _ 20 

Scale and Exercises in E Major. 21 

Money Musk 22 

Fishers Hornpipe. 22 

Devils Dream 22 

Finger Gymnastics . 23 

Alternate fingering. 23 

Scale and Exercises in C$ Minor* etc 24 

Mrs. McLeod's Reel. 25 

Soldiers Joy „ 25 

Irish Washerwoman. _ 2s 

May Flower Schottische. „ 2s 

Old Folks at Home . 20 

St. Patricks Day. . _ 20 

Dixie Land 27 

Mocking Bird 27 

Killarney. 2a 

Home Sweet Home _ 28 



Minuet Schottische. 29 

Scale and exercises in D Major. 30 

Bohemian Air, Etude, etc. 31 

Clog Dance ..„. 32 

Snap Waltz. 32 

Marseillaise Hymn 33 

America. 33 

Nearer My God to Thee. 34 

Old Black Joe. 34 

Scale and Etudes in B Minor 35 

Coming thro* the Rye 39 

New Spanish Fandango. — - 

Scale and Exercises in C Major 37 

Annie Laurie. — - 37 

Avon Polka . 38 

Izelia Schottische. 38 

Scale in A Minor. 39 

Minor Jig. 39 

Joy Polka. 40 

Forget me not. _.. 40 

Doddo Galop. 4 41 

Scale and Etude in B Major 42 

Medley Polka. 43 

Etude. Introducing Appoggiaturas 43 

Piano Clog 44 

Scale and exercises in Gjf Minor, Etudes .45 
Scale and exercises in F Major, Etudes . 48 

St.Louis Exposition Polka 47 

Velocity Exercises. 48 

Scale and exercises in D Minor, Etudes. 49 
Scale and exercises in G Major, Etudes, so 

Gavotte Impromtu. so 

Etude for fingers of right hand. 5/ 

Scale and exercises in E Minor. 52 

The Dove. „. ss 

Chromatic Scale , Etude . 54 

The Tremolo. ss 

Harmonics, Etude. ss 

White Eagle March . S7-58- 59 

Belmont Polka. so -si 

Schottische Caprice... S2-S3 

Pretty Little Dark Blue Eyes. s4-ss 

Alabama Hoedown $e - 6£l 

The Aristocratic March . 68 - 69 

Our Delight . 70-71 
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WorM'» Artut Edition 

FORTY.TWO GRAND SOLOS FOR THE MANDOLIN 

W* pebliah, without doobt, the finest assortment o£ choice piec««, original and arrangement*, ef l 
mafic ttai fgtt-kjwwB pi***, not amasea below foV thT« popBlar Jtw&umentT^eV Itoe iu- 
TMrement* by Staaffer, Moyef, Jetttoe, Morris, Sherwood, etc. ww «- 

. fl» oalj collection ol its kind in book form. yon would pay as much for one or two piece* to 
•heet fora aa w*»*k for the bound boo*. PubU*ber* would ratheVeeH teem to abeet form wto aSFwa."*. 
?BDU*hoSm to t^k foSl. 88 ' ■* p "* w! *' bnt »• we «• book PuMtoheta, we bare t* 

„ ^ k if%l*l^^ "wartdVf^eatoyt pieew known the wirU em by these famous writers. 

Mendelssohn, Handel Wasper, SchBmana, Chepta, Oottnod, ferdi, Gettaebalfc ,8 Ju^. 1to»en, m5S? 
Maacarnl, Jaeobewski, Foiter, etc. ThieTe poeltlTely an arUatVrepertolrecolfection tor aaaaSeSa of a£ 
wweejf compositions, *tandard, elamte and operatic, the atyle tbat news-rows old. It la a7*S«*&rO»5 
£Sl ^t^fefprto"' , «ttoS? ^J," 1 * 0 *" 0 " 1 *' * ***-•»•** Pare took *< music, .Wmasto 

JUST PUBLISHED. REVISED AND ENLARGED EDtTION 

CROWN FIGURE METHODS tor VIOLIN, MANDOLIN, GUITAR «•"• 6 AN JO. 

SSSi^KJ? m .? l, ?^^iP l *-[' I * ! r ?? ltt ^? eB *? twenty mMute*,wttb<>stth**idof ateaehar. A self-tn»trucu>r. ' 
Sf!S[^L 1, 2? lM, * , J?^?J b ? c * u ™ notation; by tsu system yea can play the most dlffleult music at *lgbiwite i but 
2£^S£i5^SJ^Ki%* the linjs of the staff represent thrstitorsi the feu^ mThe lla'e i E di« t ; the 

«a*»oet!ons bow to tune it. The only Instructor published showing the tewerbeard, hawtShoM 
JS^ r 5^'5SL tile 4W* 1 w to tune it correctly. The** book* eontala^MnrfSt^r^rp^S? 
l*5 , K* a4 , b ' s1i ..* nown v Thu u * 414 f0 ' *he student. Each book contain* trom 40 to « Tpieew, for bw^Mua 
teffi. «4 1,WW '' , ° 0Ot * i " mo ™ at ' nble Ue an^uoTof thiTaoy ot bo* 

Jo»t from the Pr*e», World'. Creetett Boefc ef W« Sona» fw Uoiwa Vok.i *» Any SeU iMtrwn.at. 

AMERICAN NATIONAL WAR SONGS and HOME SONGS of OLD GLORY 

"Hail Columbia," 
Oceaa," "Keller's , 

March to the SeL' _ 

"Stand 0g for IJncle Sain, My Boy*,! 

•'America/ "Star Spangled Banner/ "Maryland, My Maryland,* "Battle Hymn of the Be 
J&Iil i n fi Before the Battle Mother'' "Trampl Trsmpl Tramp!," "Th* T Vacant ^&lr> "«0o They 
Think ef Me At Home" "Dixie Land/ "Auld tank Syue," "Old Folks At Honk" "Old Kentu * 
Heine," "Old Black Joe." "The Dearest' Spot on BartV ^Annte XiurteT" 'H> Wrap The ■vEjrArvSaM 
Hoy*^ "Horn*. Sweet Home," "MarehlnK ^hro^h GWrgi^Tentiiie On The Old Camp "StfK 
§W&*I J^XfJ^K 1 * S faplnsr tor the JPlae," "Our s<tte Is There*' "When JohBay^Cffimea^reMM 

l^»W , lff^4g» # ll7K TrTfee 0 ^*' 




;y 'Bennd the enag," 
he Bepablte," "SamaVy 



PWHJSffiATHB GREATEST JtODERIT 

wjsiaL onrEsnoN of the aothoarrnnr 

FOUS GREAT BOOKS 

CROWN FIGURE MUSIC ffOTAnOH 
, Forth* 

Guitar, Banjo^ 
Violin and Mandolin. 

^%P^ateQ>od^ 

**»e(a«^<TO^ayttofliw'diffl^ple«totromteo^ 

anDour, loarterlo hUrodi«* this imw method wa will fanrisiBoPke 

OT i l a l n lc gfroneo to eo y wceaof swale: at acta eattt. ■* 

llayed as writtea,ttie«iafiarepreseii»tfte strings endlae figntes BJ»» 

neat oathetoilmmeia. Hie gbnplmaftf «ll tiuimn^ p.^ frfif 

Regular S/stesa, Simple Bgure System. 

GUITAR. 




MAKDOUN CW VtOUN. 
►f... To ...a. 



thepJece*tothe»ebook» are the worlds beet known, tbat 
~ " {et old. Sqm better. 



NATIONAL SELF TEACHER FOR 
SAXOHONE 

A veer »a*y Method with fine Stadia* aad Pieaeo 
lASYTOHAr 

The Saxophone 1* lncreattnz to favor by teas* 
and bound*. Its ant laurel* were gained to Military 
Bendja and Orchestras, where it* rich tone* added 
sreatly to the eSect. Then it eame Into vogue as 
a eplendtd totttnaent for «a»cto«, and new it bids 
fair to become an estahilahed farorlte to the home. 
' PHee We. ; 
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OtJADRlLLE B0OI 



Golds to Efciqa«tt« 




wsmsmamsssssssk 

•tkvtaio comoN. 
. The only eatborlEed pRMnp 

-!toe leadtott daoclng aeedemleeTn t* 

.. Stotoaand daoada. <Hrin*- all the i 
SahiUr, Gilbert, National Park <~ 

' OmiUlHoci. mabansee. t,„_ 

Wan*, KaOonal Two-Saatv LeAeer*. Oe*e 
Walk (toadrtlte, WattaJjawe** qttedrHle 
Ooaaabo* Slide, the New Ttwse-SeiT the 

9M»€cep Lancer* and New Flrtre* ol *6* 

. Otrmac. . 




Thirty Prograptive Studie* for the Mandolin by Aubrey Stauffer 

Employing two, three and four strings, ul «tl known movements and effects of fo0 harmony play- , 
tog. including compute instruction for Bia «in» *nd manlputottcm of the pteK, . 

Opon completing tbe exercises herein, the student will be able to perform the most difficult of concert 
Mlea composed by the eminent mandollnlstB of the Anwriesti SchooL s . • ... , 

fir stepwise this work It has been my Idea to embody hereto the different movements of the ptee» 
trw, with ahMtatlomi for the benefit of the uninitiated, sad trust these studies will he of assistance to 
thenoviee, as well as to the professional. I might add a few suggestions regarding; the wrist, wsJch 
should be Sat. the arched wrist making it Impossible to produce a clear test tremolo on three or ton* 
strings. At times the fore-arm ntit tw free from the mandolin, to allow the split-down stroke, etc. 

It is poller to thoroughly master one study before edlhgto the next, as there are no two movements 
alike In this pamphlet. Perseverance and intelligent study will make any ene a player of full harmony. A 
rapid <remole is indispensable^ and the up stroke IS the secret of njasdolln playing. Aubrey 8U offer. 
■ Price, gl.OO. 

JUST PUBUSHBD. 

"Wn\/ Down Yondf.r In ttlC Cornfield." Kate 0aarte^s«»B*e4^AabwSWi«er. Wl 
woy PUWM ¥»yfl»Jtr 111 inc vm mitiM. lg ^ ^^Sjonauly fine concert or encore number, , 
sungbythebeatQHartettes. A novelty, with an Imitation of a Steamboat Whistle, BeHs Ringing, Banjo Playing), 
: Playing and other aorelttes. This popular Male Quartette was sung for years, bat never was published. Price 30a 

JU8T PUBLISHED. 

MOVER'S UNIVERSAL DUO METHOD fOR THE MANDOLIN. 

creasing more and more, tor the mandollnist Whd cannot play the due in ail its forms has not completed the study 
of that instrument. The Duo Method fs for the studsnt whohasafalr knowledge of the mandolin— of the Sugar- 
boani, tremehy, etc, and the proper study ot thesaine will improve the playing of either the professional or amateur. 
All exercises, etc.. In this hook are arranged jrcgresstrely , which is of great assistanes to both teacher and pupil, 
and the large number of popular aire raad.oseof wlU prove interesting from the beginning to the end of tbe book. 

SM suthor of this method, Mr. Will D, Mayer, i» recognised** an authority on the Duo— this being the second Due 
ethod he hasawrltten and superior to all otherain many ways. Where the services of a tea* her eau be obtained 
the work will bC much easier and time will he saved by the student Newly enlarged and revised edition. •Prteett.** 

JUST PUBU8HIO 

I ilV Riun TUP fifii«fl: Al^fl^ 

LILY #%1W THE KuaU ^ tu ^ popular style of Piano composition for which PWd^ Wg* woo? 8 * 
not a counterfeit of som* oM well known ptece, but a novel and strikingly original wort. Ittpoutt of fflfjfcnlty it is 
ibOTtWhUgratehat S?^n*edlstogtve the eSeet of aunts difflcult number. Ops «%">W»gg 1 l » , S. 1 ' 1 ^! 
^SS)^ia^^SmeioW^mme. Cello solo with Harp accompaniment. For teaching or te«9^purpose, thtt 
w^h^a^^nw aldStcj teZotesTol music, that never fails to please, andftshould be -in tie repertoire of every 
player who Wishes something oat ot the ordinary i rfor homo or concert ase. iTiee, sop, = . 

UUST PUBLISHED 

CORYDON D. SMITH'S PRIMER OP MUSIC. %^ t &S^£S$&& 

tosthdents and teaeherirof Piano, Organ, Voice. Violin, Mandolin. Guitaf. Banjo, Mandola .ana Bsalorlr^lttseeuriijg a 
food foundation on the elementary principles and theory of music It also gives the definition of ^ordsjMst eon* , 
l^ly^^ for private oTelass use The only VSoUn: Mana©Sn,Goi^4^!HrtoP 

aWgWervahHkhfe iHformatlon on how to organise mandolin club* This Primer may also be used in conjunction 
•rtth any instructor to stood advantage. Pries, . . * 

NATIONAL SELP TUNER, OR TUNING MADE PERFECT TOR AMATEURS 

Asfeacellenl self Instructor In the art of piano tuning. Designed especially for the use of amateura or teachera*»n4 
Students who wish todotheirtttnmg; Simple and comprehensive. No technical or conlasln»ewlS4»|tlons. Th*le«aa» 
la taught how to lay tbe beariht**nd gradually learns the so called secrets pi the tuner's trade. Contains also many 

K.rrrk«^^^ 

etc,*** Price** *»T PUBLISHED- 

Rg B, C CHORD BOOK AND FIGURE NOTATION ^nSi3%D G £ii 

These instructions are as simple as the title indicates. The staffs represent the Unas, the figures the f rets, shoe 
what notes to strike, Tbeohordsare written noon diagrams, showing where to place the Bngsrs on the fingerbc 
of the instrument to strike thw notes. No tedious study necessary as, in the old note system. By this system ong 
swphty Btusi»*t sight wrth tmt ia^ praeaee. It also contains the nws; simplest chord* most commonly «««d hi 
playing accompaniment to any sengi seto or duet PriceZSs. 

OUST PUBLISHED 

CLARKE^ AMERICAN TEACHER POR VIOLIN i^^f^r'lT^ 

Rudiments of Music clearly and concisely eatplslhed, The E*eroise#, Scales amJStudJes,!^^ 

e^«ssiv«W«r«^aM and well erplaihed to enable the pupil t6 learn the instrument with bntHttls study. 
l^tooooouUnTa scfcoMoB ot upto^date Pieces. weU gradeof, w^ a few Duetts for two Violins, a out ol the 
Kng^bSSa^fihuws^^tlW^ holding ^he VWlnand Bow. Thta.hooktt; well rs^mendedaod endorssd 
'oy many of our leading Toacbers, as the moet sina>lo method to te«h and learn from. Price SO cents. 

JU8T PUBLISHED 

CLARKE'S NEW AMERICAN TEACHER POR GUITAR. 

A new instructor, containing all the diagrams, scales, chords, time, lesson studies and exetclses^amnged to »Wo.i 
gresslre manner. The Ideas in this instructor are all practical for teacher and pupils. New and orugaal e*e»c»sess 
tor the right hand: a series of scales; followed by an exercises study and inslody in th» same key . which M^oaljr. 
obviates the drudgery of this essential feature of the work, but makes % an actual pleasure to the pupite, -iWWf*; 
variety of old favorite melod'?s. such as Sebostopoal. Sr^shyaadaiigo, Rocked In the Cradle of tbe Deep. Americas 
Pandangot Mocking Bird. Home Swnet Home. Kw. PHw. «*& 

JUST PUBLISHED 

NATIONAL RAGTIME VIOLIN SELF-TEACHER I^K^S, 

pl«y« and hums Ragtimt. yet no Instructions on Vioiin Playing. This hv the only Ragtime Violin Book On the msricet.- 
Bihlple InstructioiiSi ^^ and a fin. Assortm.nt of easy pieces. Kveryone should have a copy. Priite 25 cants v 

JUST PUBLISHED 

KAT1WIA1 Saf -TEACffil F©1 IANJ0 W C WTATISN OB EVCLISH IWTATION 

Bnglasd for years, it ia ontr now that our leading teachers aris beginning to teach thU system. jS j* sintpUrto learn 
and one can Play from Piano Mosie. This is a Splendid Instructor *ud is well written by the weB-known Composer, 
Teacher and Player WILL D. MOYER. Itis the best, cheapest, easiest and most progressive lnstructor with • fine 
assortment of easy pieosT Nothtag like it oa the market. Pric. 25 cents 

artjrsT PUBU8HEO. 

SHERWOOD'S IMPERIAL DIAGRAM METHODS ^JS^SZIS 

saa«oOTPrehenslve Instructors poblished. Expiaaatogy DisjBifuy>ASci^B>wr<e^,0natdms>a^ 

ghtowe eaob study The Bxerelse tem&odloa*, leavft^ 1^ The Eudimants 

tra aiearly and ooneisely ezplained. Tf - * ■ ■ - — * —~ * *" ^ ~ " 

ywtsja, which opable the poyil to t*aro i 
giMniment. cotrect position of holding ' 



■Mtar. VafflSjeUi. sad Buun. 




